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Overglaze Colors For Porcelain 


Decoration 


NEW Illustrated Cata- 


logue of designs sent 


New Illustrated Catalogues of 
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Only those materials that have been thoroughly tested, constantly in use, and found absolutely reliable 
Classes by Miss Mason and Miss Elizabeth Mason : : 48 East 26th St., New York City 


Established 1887 
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You Should Know 
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CHINA for DECORATING 


Can always be found here. Our facilities are so unmistakably 
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KERAMIC STUDIO 


| | —ESTABLISHED 1877— 


ART 


Open throughout the year. Pupils can enter at any time. Number of lessons 
optionaF®, in China, Water Colors and Oils. 


Summer Term begins June Ist, ending October Ist. | 
Special Summer Rates: Fifteen 3-hour lessons $10 in advance || 


Pleasant homes with board, in the vicinity of the school, at reasonable 
prices, given on 


|. Osgood’s Standard Pink, superior to all others, vial 40c. 
Osgood’s Standard Jacque Rose, absolutely perfect, vial 75c. || 


We carry a complete line of | 


MATT and BRONZE POWDER COLORS, also 

GERMAN and LACROIX COLORS IN POWDER 
)| for Painting and Dusting. They fire with a high glaze, and are 
Uniform in Color, Quantity and Quality. 


of the Osgood Art School Hand-Book on China Paintin 
19th EDITION Best selling Manual ever published, entitled ‘‘HOW TO 
APPLY MATT, BRONZE, LACKOIX, DRESDEN COLORS AND GOLD TO 
CHINA.” In flexible cloth covers, 200 pages. Illustrated. Sent anywhere 
by mail for 75 cents, postage free. (Stamps not accepted.) ) 


lree 43-page Catalogue on application. 


Miss A. H. Osgood, Principal, Osgood Art School |: 
120 West 21st Street, New York | 


Sample sent on receipt of six cents in stamps 


CLIMAX CERAMIC - - CHICAGO, ILL. 
231 CLARK AVE. 


| 


BAUER’S DIVIDING, DESIGNING AND BANDING MACHINE 


Conventional work made easy. No 
china painter or decorator can afford 
to be without this machine. You can 
make innumerable designs in a few 
seconds, can divide plates, vases, etc., 
in from 3 to 16 parts. It will show 
instantly how many times any design 
will go into a plate, etc. Can center 
any piece, and for banding it has no 
equal, having a 12-inch ball-bearing 
disk and also an arm rest for banding. 
For further information address 


MRS. HERMAN F. BAUER 
449 S. 6th Street 
Columbus, Ohio 


Patent Applied For 


Ii! 


WYNNE 


39 West 21st St., New York City. 


. +» Importer and Jobber of... 


WHITE CHINA 
FOR DECORATING 


We carry the largest line of china for decorating of any 
house in the country. Our stock represents every factory 
in Europe and America that make high class china for 
decorating. Also a full line of Belleek Ware. Our new 60 
page catalogue is now ready for mailing It con- 
tains 1,600 numbers of white china and will be cheerfully 
mailed to you on application. Compare our price fist 
with others before ordering elsewhere. 

Special rates made to teachers and institutions. 


We are closing out our line of Brass Goods at 25 per 
cent. discount from list price. Send for Catalogue. 


Have You Tried Our ROYAL ROMAN GOLD? 
Agents for 
REVELATION KILNS, HASBURG’S GOLD 


Keramic Studio Publications, 


The ART of C ed The ART of 
China Painting ye on China Painting 
at a PROFIT. at a LOSS. 


If you are a China Painter If you are a China Painter 
and have made a success of and have not met with suc- 
it, we can point out improve- cess and you wish to succeed, 
ments you may adopt where- our plan will help you turn 
by you can make it pay you failure into success and losses 
even greater profits. into profits. 


WRITE AND ASK US TO EXPLAIN 
The details of our New Idea for China Painters, as it may be 


the means of helping you to gain the topmost point of success 
in China Painting. The g:eat problen of China and Fire and 
its relation to Profit and Loss, is fu'ly explained in a series of 
short paragraphs, written by our expert in brochure form. 


ARE YOU ANXIOUS TO SUCCEED ? 
If so, you had better fill out the Coupon below and mail it today. 


ERKER BROS. OPTICAL COMPANY, 
No. 604 Olive Street, St. Louis, Mo. 


-CUT HERE 


ERKER BROS. OPTICAL CO., 604 Olive Street, St. Louis, Mo. : 


Please send me, without obligation on my part, full particulars of your 
new idea for China Painters. 


Street and Number 
State 
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s | HE FRY ARTCO 
MANUFACTURERS OF 
S Fry’s Celebrated Vitrifiable Colors 
IN POWDER, AND 
® ROMAN GOLD FOR CHINA 
SY = DEALERS IN ALL MATERIAL USED IN 
3 CHINA DECORATION 
AND 
| ~ Oil and Water Color Painting 
HASBURG’S AND !MARSCHING’S GOLD 
THE _ REVELATION CHINA KILN 
THE KERAMIC STUDIO 
Send for Catalogue, mentioning ““Keramic Studio” 


3 41-43 WEST 25TH STREET, NEW YORK 3 


TRADE MARK: REGISTERED IN THE U.S. PATENT OFFICE. 


ROMAN GOLDS 


TRADE MARK REGISTERED IN THE U. &. PATENT OFFICE 
UNITED STATES FATENT JUNE 27 1899 


ae Perfect gold, pure, ready to use; keeps in perfect condition 
= > until used. You'll get certain results with it if you follow 
ae directions. We make it in these shades: 
Roman Gold *Green Gold *Antique Green Bronze 
Unfluxed Gold *White Gold *Red Gold Bronze 
*Dealers do not often have these in stock, Order through your dealer as needed. 


John W. Hasburg Company Inc. 
2229 Lincoln Avenue, Chicago 


om Devoe & Raynolds Co., Wholesale Distributors 
: New York Chicago Kansas City 


Hasburg’s Golds were 
given the highest prize 
by the International 
Jury for Ceramic Golds 
at the St Louis Exposi- 
tion, 1904. 


MRS. FILKINS 


IMPORTER 


White China & Materials 


Just Received in Stock: 


Beautiful NEW HEADS in Mineral Transfers, Four Designs 
by Gainsborough (all with hats) set 20 cents. 

No. 7623 (Countess Potocka, Lady Hamilton, Mme. Recamier, Mme. 
LeBrun) again carried in stock; 20 cents the set of four heads. 


Full Stock all Sizes of Gold Letters, Old English 
and French Script, with full directions for transferring same. 


Books of Designs in Color 
With Directions for each fire, Six ‘‘Lessons’* for 40 cents. 


Series A, Six Conventional Designs | (Each design has a different 
6 border for pen work in 


color or gold) 


‘6 


100 Lustre Combinations, and how to make them, 45c. 

Large design in green and purple grapes, for Tankard of Punch 
Bowl, by Campana, only 25c. 

Two large sheets of beautiful designs, one roses, the other fruits, 
by Sara Wood Safford, 25c each. These last 3 sheets for SOc. 


Tell your fortune at the tea table by the latest novelty, 
THE CUP OF DESTINY. Try one, only 85c. 


Store Will Close Saturday Afternoons 
in June and July, and all day Saturdays in August 


MRS. C. C. FILKINS 
609 Main St., BUFFALO, N. Y. 


Chicago Exhibit 


of 
Conventional and Naturalistic 


Paintings on China 


Commencing Sept. 5th. Ending Sept. 14th 


Burley & Co.’s 


Awards amounting to $100.co (one hundred) will 
be given for the best decorations. 


If you have not received a Prospectus, write us 
and we will mail you all particulars. 


Burley & Co. 


118-120 Wabash Ave. 


When writing to advertisers please mention this magazine 
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‘SYRACUSE, NEW YORK 


August 1910 


FEW of our correspondents have 

asked questions which we feel 

should be answered on the edi- 

torial page, as the reply is of inter- 
est to many of our readers. 

Mrs. S. asks if we will give any 

_ lessons in design for ceramics. 

expect to follow Miss Jetta 

Ehler’s thorough lessons in china 

mamma painting, with a series of lessons 

on ceramic design by Mrs. Kathryn E. Cherry. Both of 

these courses, as well as that on pottery, which we will 

give later, will be published by courtesy of the American 

Woman’s League. 

Which reminds us: A short time ago we announced on 
the editorial page that ‘‘thirteen full paid subscriptions for 
KERAMIC STUDIO would entitle any woman to become a 
member of the American Woman’s League.’’ What we for- 
got to add was that this offer is not made by us and has 
nothing whatever to do with our own club rates advertised 
on other pages. We asa publication have no connection 
with the League, except that of being one of the magazines 
which receive subscriptions through that medium. Also, 
through the association of the editor with the poitery work 
at tobe City, we have been enabled by the courtesy of 
the League to publish their very thorough and reliable 
courses in ceramics. But if any one wishes to become a 
member of the League by sending thirteen subscriptions for 
KERAMIC STUDIO they must send the full price of $4.00 for 
each subscription to the American Woman’s League, not to 
us. And they should make all inquiries and address all cor- 
respondence regarding that offer to the American Wom- 
an’s League, University City, St. Louis, Mo., as we assume 
no responsibility whatever, and are not soliciting subscrip- 
tions for the League. We are solely in the position of having 
become acquainted with a good course of study which is 
available for a little exertion, and we are always glad to 
help others to the information we receive, although person- 
ally it pays us better to receive subscriptions direct than 
through any agency. But we accept the League orders to 
help along what seems to us a philanthropic movement. 

Mrs. S. also asks: ‘“‘Could not the violet designs in 
June Keramic Stupi0 be just a /ittle more like the natural 
flower and still be good style?”’ 

They could. But we have to publish designs as they 
are made for us by the contributors. Those who wish to 
copy them or use them as suggestions can modify them to 
suit themselves, but we are such a short time away from the 
naturalistic treatment of china decoration that it is in no way 
extraordinary that we hear from time to time homesick cries 
for the old days before the new becomes “‘homeier’’ and at 
the same time better and more lasting. — 

Moreover, even in the conventional work there must 
still be a difference of style and taste. What appeals to one 
will not always appeal to another, and there are several 
styles of conventional work. ‘Those who still love the flower 
work will find some dainty adaptations or compromises in 


the little flower borders of Mrs. Kathryn Cherry in the later 
issues Of KERAMIC STupDIO. Meanwhile, any one who has 
any really good naturalistic studies of flowers and fruit 
should send them to KERAmic STuDIO on approval, as it is 
always difficult to get good studies from which to design. 

Miss A. also sends out an appeal for a conventionali- 
zation which will leave the source of inspiration recognizable. 
She says: 

“But have we not had enough, or rather, have not those 
who want them had their share, of those heavy, blocked out 
black and white designs? A ray of hope of a change came 
with the May number, but the cloud settled down again with 
the June issue. One thing, in using these designs on china 
one can not print the name ‘Conventional So and So’ under- 
neath, and there is not always enough likeness retained to 
do without it. Take, for instance, 
cover over the title and ask some one, as I did, what the bot- 
tom one is. The answer I got was ‘conventional elephants’, 
and the top one, conventional butterflies, and yet the designs 
are very pretty. Therefore give us enough of the realistic 
in these designs to know them unnamed and keep them 
dainty, pretty and suitable for the china they are supposed 
to adorn, and we will not get discouraged.”’ 

Do you remember with any distinctness the designs on 
your grandmother’s china? The flowers might belong to 
any family in heaven or earth or the waters under the earth, 
—but you loved them and love them now,—there was no 
attempt at drawing or shading, there were several splashes 
of yellow, a dash or two of red, a few splotches of green, and 
a few dots of blue, and there you were with a dainty spray 
arranged regularly or irregularly around the plate, as con- 
ventional as anything might be to-day, but cruder both in 
color and thought. To-day we are evolving a new style, 
one derived from the inspiration of grandmother’s china and 
the study of the historic styles, together-with the modern 
thought in design inspired by the Japanese. 

Do any of you feel that you cannot love a Chinese or 
Persian decoration because you can not name it? Or the 
dainty conventionalizations of the Japanese? No. The 
trouble is that we are finding it hard to dissociate ourselves 
from the false ideals of our crude young country, which are, 
however, but a passing phase. It does not follow that all 
naturalistic things are bad, and all conventional good. The 
naturalistic treated as the Japanese do, is delightful, but it 


-is really conventional, and the conventional badly under- 


stood and as badly executed is an abomination. We prefer 
white, unsullied china. 

We have had requests for decorative designs for an 
Empire coffee set and chocolate set; also lobster design for 
salad bowl or platter;.also studies of nuts carefully drawn 
with leaf and burr or case. Have any of you anything really 
nice for these subscribers? If so, send to us for examination. 

We call attention to the unique designs of plates with 
monograms in this issue from the skillful fingers of Miss 
Maud Mason. This is an interesting departure and should 
bring some very satisfying results, 
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A COURSE IN CHINA DECORATION 


By JETTA EHLERS 


(Courtesy of the American Woman’s League) 


(CONTINUED) 


FIFTH LESSON—OVERGLAZE PAINTING 
INTRODUCTION 


2 ew. design given with this lesson combines two different 
problems; a floret done after a new method, and the 
use of bands and lines as part of the decoration. Ina former 
lesson, mention was made of the possibility of decorating 
china for one firing. There is a certain style of decoration 
which need only be painted once and may be carried through 
successfully in one firing. Things done in this way have a 
freshness and charm which is very attractive. There has 
been so much overdone china painting that one turns with 
relief to the simple, frank sort of ornamentation. This 
method has its limitations, however. One could not use 
gold, for instance, as it is not safe to use it on tableware 
unless it has two coats and consequently two firings. Enam- 
els, raised paste, etc., cannot be carried out properly 
without at least two firings. But the idea of doing things 
that need not be labored over for a second, and even third 
time, has a strong fascination for the average decorator. 

How freely and happily one can work and with what 
charming results, for work done in such a spirit reflects it 
in the completed object. 

A motif placed at regular intervals on a surface is apt 
to look too detached or ‘‘spotty,’’ so these spots are held 
together by lines. These lines may be used in a great variety 
of ways; they may be used to break the surface into panels, 
or to form bands, or in broken bands to hold motifs together. 


CUP AND SAUCER—M. C. McCORMICK 


The design of this lesson is an example of this. The plate 
design of the second lesson did not include lines or bands, as 
it was deemed wiser for the beginner not to attempt them. 
The student by this time, however, has had sufficient ex- 
perience to take up the subject. 

One of the strong pleas for simple, one-fire decoration is 
that such treatment seems to make a more truly “‘porcelain”’ 
thing of it. We see so much on overglaze which properly 
belongs on underglaze or pottery ware. We have learned 
that true decoration is used to enhance an already beautiful 
form or surface. One of the beauties of the white china or 
porcelain which we use is its translucent glaze. The por- 
celain surface is so delicate and beautiful, why cover this 
and lose it? Why not further heighten its value by the use 
of a bit of soft, brilliant color or gold? Think always of 
your plate as a piece of china with a background of white 
table linen. You will not then use muddy, dark, yes even 
bilious-looking colors on your tableware. 

You will reach out, too, for things that are not elaborate. 
Everything in modern decoration tends toward extreme 
simplicity in design. As the artist-craftsmen have studied 
and progressed, they have grown away from the over- 
ornate style. There is a feeling to-day that a design which 
has restraint is more refined than one which runs riot as to 
shapes, sizes, and colors. | 

Such work produces the same sort of impression that a 
noisy, boisterous, and aggressive person makes in a company. 
One turns with relief to the more reserved and dignified 
individual. For a long time china painting was not con- 
sidered seriously by artists. Recently, however, a great 
change has taken place. This is the result of a great awaken- 
ing on the part of china painters. The revelation of the 
truth of what constitutes true decoration began to spread. 


(Treatment Page 82) 


} 
ots 
on 
a 
4 
VE 
+ 5 
4. 
; 
7 
< 
20 
: 
* 3 
| 
‘ 
: ! ‘ 
‘ 
7 
y 
¥ 
, 
: 


| 
; 


69 


(Treatment Page 77) 


AERAMIC STUDIO 


APPLE BLOSSOMS—MARGARET D. LINDALE 


4, 
‘ 
. 
4 ff 
rd 
bay 


70 ARERAMIC STUDIO 


At first only one or two were brave enough to break away 
from old traditions, but gradually the movement grew, until, 
to-day, every ceramist of any standing is to be found in its 
ranks. 

The use of conventional design has been abused. Why 
should it not be? One does not spring directly from a 
wrong way of doing things into an absolutely correct man- 
ner of doing them. Do not condemn all conventional 
designs because you see designs which are poor and uninter- 
esting in the magazines. The average publisher is hard 
pressed in gathering good material for publication. 

Remember also that the American china decorators are 
slowly but surely working toward a high ideal, and a dis- 
tinctive school of decoration. This will not come in a day 


but is a matter of slow evolution. The American Woman’s 


League holds in its hands a powerful influence in this devel- 
opment. 7 

If this subject of simple decoration is repeatedly 
emphasized, it is because the people back of this University 
movement want the students of this course to stand for the 
right sort of thing. A body of students so widely scattered, 
all working toward one standard, will spread an influence 
for good design and good craftsmanship which is practically 
unlimited. 


SUBJECT 


Use of lines and bands; method of executing design for 
one firing. 


MATERIALS 


Keramic gauge 

Plate divider 

India ink China pencil 

India ink brush Banding Blue 

Bottle of Fry’s special tinting Royal Copenhagen Grey 
oil Pearl Grey 


Impression paper 
Lead pencil 


Yellow Green 
Dark Green 
Albert Yellow 


CHINA TO BE DECORATED 


Small square shader 
Red sable outlining brush 
Tracing paper 


Plate 74 inches with rim; rim 14 inches wide. 

Clean the plate ready for work, then carefully divide it 
into ten sections. ‘‘Fix’’ the divisions with a delicate line 
of India ink, using the camel’s hair outlining brush for the 
purpose. Next place the lines by means of the keramic 
gauge. Space your lines, observing and marking their 
distance from the edge of the plate and from each other. 
On the gauge you will find a movable crossbar with a tiny 
screw ; unfasten this screw and then place the pencil point on 
the proper place for the line. Push the little bar up against 
the edge of the plate, fastening it in place by turning the 
little screw. Draw this around the plate and, holding it 
always at the same angle, use the gauge as directed in the 
second lesson. 

If you have no gauge, the lines may be drawn in with 
the china pencil. Hold the pencil firmly between the thumb 
and first finger. Balance the hand bv holding the tip of 
the second finger against the edge of the plate. Hold the 
plate on the palm of the left hand, get the pencil point fixed 
where the line is to be drawn, and then, holding the right 
hand with the pencil always firmly in the same position, 
slowly revolve the plate with the left hand. With a little 
practise one may get perfectly straight lines. The essential 
point is to keep the pencil and balancing finger as nearly 
stationary as possible. 

When all the straight lines are placed, the little panel 
suggestions are next to be measured and drawn in by means 
of the china pencil. If you are unable to do this free-hand, 
use a piece of tracing paper. Begin now to try to be inde- 
pendent of tracing for such points, using the china pencil 


PLATE DESIGN—JETTA EHLERS 
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whenever you can. If you find you can’t get it to look well 
after repeated trials, then resort to the tracing paper, wait- 
ing for free-hand work until the eye and hand are better 
trained. When this part of the design is placed, go over it 
all with a delicate line of India-ink. This must be a soft 
grey line, because it is very difficult to see exactly what you 
are doing in using color or oil over a very thick black ink 
line. For this, it is well to dilute the ink with more water 
after you have ground it on an old saucer. A very nice tool 
to have, is what is known as a Japanese inkstone. In this, 
the ink is ground and there is a depression at one end to 
hold the liquid. However, an old saucer or a little butter 
dish answers the purpose. 

Next, proceed to make a tracing of the little floret motif 
and the one used in the center of the plate. Transfer these 


carefully to the china, following directions given in the | 


second lesson. It will not be necessary to go over this part 
of the design with ink, as with care, the grey ink left by the 
impression paper will be sufficient, Place upon the clean 
palette or china tile, a small quantity of Fry’s special tinting 
oil. (It has not been the custom to mention the names 
of dealers in these lessons. In this case, we know of no other 
preparation which takes the place of this one.) Into this 
oil mix a wee bit of powdered black—just enough to tone it 
slightly, as you did with the grounding oil in the previous 
lesson. With this oil and one of your smallest square shaders 
paint in all the little flower motifs. It should appear of an 
even light grey tone. To assist in making it even 
use a tiny little pad, prepared like the one for tinting, only 
much smaller; pad the oil with this until it looks smooth. 
With a toothpick and cotton, clean off any oil outside the 
design; then put the plate aside until the oil is partly dry 
and tacky. The time required for the drying varies with 
the temperature of the room; usually an hour or two will do. 
Do not dry it by artificial heat. It should just be tacky 
enough to take color. 

When ready to apply the color, spread a newspaper on 
the painting table. For the little flower form, which is 
blue, measure out on your paper in little piles, two parts 


Banding Blue, one part Copenhagen Grey, and one part 
Pearl Grey. Mix this together dry. with the palette knife 
until throughly blended. With a small tuft of cotton, pick 
up some of the color and, proceeding exactly as you did in 
ground-laying, rub it into the flower part of the design. Be 
careful to spread it over the leaves which are to be green. 
For the leaves and the stems, mix in the same manner on 
the paper, four parts yellow green, two parts Pearl Grey, and 
a scant part Dark Green, and dust this on the leaf forms and 
stems as you did-the color for the little flower. The small 
center part of the flower is to be yellow. Use Albert Yel- 
low two parts and Pearl Grey one part. After this dusting 
is all done, clean the edges with the toothpick and cotton. 
Be very thorough in doing this, as every bit of the white 
china must be spotless, and the edges of your design should 
be crisp and clean cut. 

When this is all satisfactorily cleaned, the lines forming 
the border are to belaidin. Take the same mixture you used 
for dusting the blue flower, mixing it with just enough 
medium to bind it together much stiffer than you would 
want it for painting. Thin it with turpentine until it will 
flow freely from the brush. The sable outline brush is to 
be used for this process. Take up considerable color on the 
brush and then, holding the brush at a slight slant, follow 
the traced line of the design, letting the color flow in a firm, 
even line. This sort of outline does not want to be a thin, 
thready affair, but must be firm and solid. To flow the color, 
you must not press with the brush asin painting. The color 
should be wet enough to flow easily when the tip of the brush 
touches the china; experience alone will teach you just how 
wet the color must be. If excessively thin, it will run. If 
just thin enough, it will not spread, but to your delight it 
will stay just where it is put. With a toothpick and cotton, 
clean and straighten all uneven places. The blue of the 
bands and the edge of the plate, which are applied in the 
same way, being mixed with turpentine, will dry very quick- 
ly. When cleaning them be particular not to leave on the 
edges any little rolled up bits of color, scraped in cleaning. 
Lightly brush them off, brushing away from the design. 


BOWL—OPHELIA FOLEY 
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CUP AND SAUCER—OPHELIA FOLEY 


They would make very unsightly ‘‘jots’”’ of color if left and 
fired in. If the oil has been properly laid in, and the color 
well dusted into it, you will have a very clean, high glazed 
color. This will be much richer in tone and more even in 
texture than you could possibly lay on with a brush. Color 
laid on in this way has a brilliance that is entirely unlike 
brush work. The design of this plate would work out very 
well indeed done entirely in the blue. If you do one in this 
way for practise, be careful not to load on the color too 
heavily. Itis necessary to grind it thoroughly on the ground 
glass slab. Then use the color thin enough to flow evenly 
from the brush so that the surface which you are covering 
will have a thin, but solid, coat of color. Do not build it up 
high or have it lumpy in some places and barely covering the 
design in others. It is essential that you float it on, so that 
it has an even, solid flat body. 

_ After the design is cleaned thoroughly as directed, it is 
ready to be dried. After it is fired, you wili have a beautiful 
glowing blue, with almost the effect of underglaze. Things 
done in this way are delightful. One of our foremost 
decorators, at a recent important exhibition, showed an 
individual breakfast set done in this same blue on the white 
china. The design was very simple, but the color was very 
beautiful and the technique absolutely perfect. In this 
great gallery with all its rich display one turned again and 
again to this charming set. Here, the decorator considered 
the surface of her china as a thing beautiful in itself and 


(Treatment Page 88) 


relied only on the clearness and brilliancy of its glaze, en- 
hanced by the contrast of its rich blue, and a design so 
simple that it was restful though repeated on so many pieces. 


_ The result was a joy to behold or to possess. 


The design of this lesson may be applied to bowls, or 
to a large coffee cup and saucer. It could be used to ad- 
vantage on a pitcher, using the center motif at intervals 
around the body of the pitcher and the bands and smaller 
flower motif at the top. Do not be afraid to experiment. 
Try several different arrangements of the panels and bands 
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on paper. The ability to make firm, clean- 
cut lines does not come in a day. Take an 
old plate and practise, doing them over and 
over. 

It is a great help to balance the hand by 
means of the little finger, as suggested in the 
lesson on making gold lines. You cannot 
make good lines unless the brush is filled 
with color. Still another point is to drag 
the brush steadily along without lifting it 
any oftener than you can help. Do not 
make little short hitches at it; you will never 
get good lines in that way. Any very fine 
lines are best made with the pen; but where 
straight lines are used as a part of the dec- 
oration, they need more strength and char- 
acter, and should be made with the brush. 
Keep your eyes open for suggestions, and 
observe keenly whatever comes your way. 
In many of the magazines you will find 
timely articles on applied arts. Try to 
understand why some things are classed as 
good in design. Apply what you are grad- 
ually learning in these lessons as rules by 
which to judge these things. 

In the picturesque language of the day, 
one must just ‘‘plug.’’ There is no royal 
road to learning china painting. Some 
famous writer said that nine-tenths of all 
work is drudgery, and genius is only the 
ability to stick to it. 


£ 
LEAGUE NOTES 


HE National League of Mineral Paint- 

ers, which has been active in the work 
of the development of ceramic art in this 
country during the past eighteen years, dis- 
banded at its sixth triennial meeting. 

The medal which was won at the Paris 
Exposition was presented to the Art In- 
stitute, Chicago. Other property of the 
League was sold and the proceeds placed in 
the treasury. One club still owes ten dol- 
lars for the last travelling exhibition. This, 
when received, will be turned over to the 
Chicago Ceramic Art Association for value 
received. The money in the treasury was 
divided, according to the resolutions passed 
last year, equally between all members 
whose dues were paid up to May 1, 1gio, 
and each of these members have received 
a check for four dollars from the treasurer, 
Miss Minnie C. Childs. 

The past officers of the League extend 
their hearty thanks to the editors of KERMIC 
Stup10 and to all the members whoin any way 
aided them to carry on the work of the 
League so successfully during the last three 
years until the expiration of their terms of 
office. 


MarY A. FARRINGTON. 


Will our subscribers please send their 
changes of address “promptly ? 
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APPLE BLOSSOMS—ALICE WILLITS DONALDSON 
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DUTCH COLLAR PINS—GEORGIA B. SPAINHOWER 


MILK MUG—HALLIE DAY 


MUSTARD POT—CHARLES BABCOCK 
(Treatment Page 82) 
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SALT AND PEPPER—C. S. BABCOCK 


MUSTARD DISH—E. A. CHADEAYNE 


A PAGE OF LITTLE THINGS TO MAKE 
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APPLE BLOSSOMS 
Treatments by Jessie Bard. 
WATER COLORS 


in the design carefully. 
Take a bristle brush and clean 
water and moisten the paper. Paint 
in the background with Payne’s Grey 
and Lemon Yellow and just a little 
Carmine; then paint in leaves with 
Hooker’s No. 2 and a little Gamboge; 
stems with Carmine added to the green 
in leaves, then the blossoms, using a 
thin wash of Rose Madder. The Grey is 
washed on afterward with Rose Madder 
and a little Cobalt Blue; the centers are 
Gamboge, the buds are made of Rose 
Madder. Outline design with coloring 
used in stems. 


CHINA COLORS 


Sketch in design carefully, paint 
in the background with Albert Yellow, 
Shading Green and Violet No. 2, then 
paint the leaves with Moss Green; the 
light turn over in leaves is painted with 
Moss Green and Lemon Yellow. The 
stems are Blood Red and Violet, the 
flowers are Rose for the pink and Lemon 
Yellow for centers; then fire. 

Second Fire — Strengthen leaves 
where necessary ; wash a little grey made 
of Copenhagen Blue and a little Yellow 
on the grey in blossoms; strengthen buds 
and outline design with Black and 
Ruby, equal parts. 

[Same treatments may be used for 
designs on pages 69 and 75.—Ed.| 


LITTLE THINGS TO MAKE 

Treatments by Jessie Bard 
DUTCH COLLAR PiNS 
UTLINE and the dark spot, Black. 
Dark grey border in gold. ‘The 
light tone is Light Green Lustre. Second 
Fire—Retouch gold. Paint the grey 
line on the background with Dark 
Green Lustre. 
SALT AND PEPPER 
LOWER form — Pink Enamel. 
Black parts—Shading Green, Moss 
Green and a little Black painted in. 
Medium shade _ gold. Light shade, 
Mother of Pearl Lustre. Outline Black. 
MUSTARD DISH 


Banding Blue for lights 
and shaded with Royal Purple. 
Leaves, Violet No. 2 with a little Black, 
outlined with Royal Purple. Wide 
bands Royal Purple and a little Black. 
Narrow bands and edges gold, the small 


dots in gold. APPLE BLOSSOMS—E. N. HARLOW 
MILK MUG 


DP ewae part of design painted with two parts Copen- Albert Yellow, one-fourth part Brown Green. Outline in 
hagen Blue and one part Banding Blue and a little gold. Back ground, a very thin wash of Yellow Green 
Violet. The grey tone, one part Yellow Green, one part toned with a little Yellow Brown. 
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WISTARIA—P. PUTZKI 


KETCH in design carefully. Paint in the darkest 

blossoms first with Banding Blue and Royal Purple, 

the light blossoms with Deep Blue Green and Violet No. 2. 

The stems are a pinkish tone of Blood Red and Apple Green. 

Paint in the leaves with Apple Green and Lemon Yellow; 
the darkest leaves are Shading Green and Apple Green. 

Second Fire—Tint background with Lemon Yellow, 


Violet, Copenhagen Blue; use Shading Green and Violet at 
the top or darkest places. Go over the blossoms and leaves 
with same colors as used in first fire, putting in the dark 
accents with the darker colors. ' 

Third Fire—Go over the background again and wash 
over the edges of leaves with the background color to soften 
the hard edges; put in the accents on the veins and stems. 


78 
x 
t 
“4 ; 


ARERAMIC STUDIO. 79 


SUGGESTIONS FOR USE OF PLATE BORDERS 
M. M. Mason. 


— E designs for the plate borders are an outgrowth of a 
desire to express in an artistic way one’s individual 
ownership, in the use of the monogram, and at the same time 
give a personal note to the service plate. The usual mono- 
gram or initial letter as used on tableware is anything but 
a thing of beauty, having a decided commercial flavor, be- 
ing most commonplace, ostentatious and impossible. 


In planning these designs the idea was to keep the dec- | 


orative feature uppermost in the decoration of the plate, or, 
in other words, to subordinate the group of letters to the 
design as a whole; allowing them to lend themselves only as 
a motif in the plan of an interesting light and dark pattern. 
We must keep in mind the fact that the intention must be to 
beautify the plate if anything is added to it, whatever the 
motif may be that is used. It matters not whether that 
motif be a letter, a group of letters, flower, bird, animal or 
anything else in the heavens above or the earth beneath, the 
principle is the same in every case. It.is not necessary to 
obscure the letters beyond recognition, but this is to be pre- 
ferred to making them so obvious that they will stare one out 
of countenance. The first letter of the surname being the 


most important, that should of course play a leading part in 
the design. The unit formed may be used only once on the 
rim, being balanced by finely proportioned lines, or it may 
be repeated at regular intervals as often as desired; three 
or four,.five or seven times with good effect. 

The borders may be wide or narrow or as simple or 
elaborated as desired, but the fact must not be lost sight 
of that the letters are merely lending themselves to a dec- 
orative scheme. 

We only need to study the old manuscripts to see 
how beautifully letters were used to decorate a page, so 
why not a plate? In Arabic design and even in some of 
the Sicilian textiles of the 12th and 13th centuries as in 
many other early textiles, letters are frequently used in a 
most decorative way. Many instances of the play of 
lettering in design should be mentioned and anyone inter- 
ested in the subject need not look far to see many fine 
examples of such. 

The designs shown were in some instances carried out 
in gold alone, sometimes with color or enamel with or with- 
out an outline. A clear, rather bright blue enamel out- 
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lined with black gives a very effective and brilliant plate. 
For this treatment outline the design in Black to which 
has been added a little Dark Green, keep the outline loose 
and flowing, not too exacting and hard. When fired, float 
on in an enamel composed of three parts Banding Blue, 
one part Blue Green, one part Azure Glaze, and if a deep 
blue is wished, a little Royal Blue is added. The Azure 
Glaze is an enamel body, is very soft and gives the enamel 


a beautiful transparent quality. Each color is first mixed 
to a stiff paste with Painting Medium, then thinned with 
Enamel Medium and floated on with turpentine, not painted 
on.* The technique is verysimple when mastered and 
affords a delightfully free and spontaneous way of working 


* NoTE—To float on enamel fill the brush full with the color mixture and 
draw slowly over the surface so that the color floats off without showing the 
brush strokes. 
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out any design. Green enamel also gives a good effect 
with or without an outline and is made by using the Green 
Glaze as the enamel usually in a smaller proportion than 
the Azure Glaze, and for turquoise tones use the Turquoise 
Glaze. 

If color alone is used, the best effect is obtained by 
mixing the color with Painting Medium to which is then 
added a drop of Grounding Oil. Paint the design in flat 
tones not too heavy but rather light, keeping the edges 


very neat to avoid cleaning. When almost dry, dust with 
either the same color or one of the glazes or greys accord- 
ing as the color in mind may require. The plain panels 
in the rims between the fine gold lines are effective ground- 
laid with a delicate and harmonious tone. Colors like 
Grey Green, Ivory, Trenton Ivory, Turquoise or Salmon, 
or any of the glazes are useful for this purpose. The 
design in black and gold with a rich neutral yellow tint 
over the entire plate also gives a most effective scheme. 
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TEA CADDY—HANNAH B. OVERBECK 
Treatment by Jessie Bard 


LL the dark parts of the design blue grey, using Copen- 
hagen Blue, Copenhagen Grey and a little Deep Blue 
Green for lighter parts of designs, that is, bud forms in bands 
and little medallions and design on top of knob; brown made 
by mixing Hair Brown, Finishing Brown and Yellow Brown. 
The background of medallions, bands and design on top of 
knob is gold and all the remainder of tea caddy is Yellow 
Red dusted on in the second fire. The colors on the design 
proper should be very quiet and delicate, not pure color. 


CUP AND SAUCER—(Page 68) 
Treatment by Jessie Bard 
ages ER forms in blue, made of Dark Blue toned with 
Deep Purple and Brunswick Black and add one-fifth 
M. & H. relief White. 
Leaf form Apple Green toned with a very little Deep 
Purple and Brunswick Black and add one-fifth relief White. 
Lines in Dark Blue, edges and handle gold. 


PLATES—(Page 713) 
Treatment by Jessie Bard 


apse plate outline with Dark Green No. 7; paint buds 

with Rose; use Dark Green No. 7 for background and 
for leaves. Stems andedge band use Apple Green with Dark 
Green No. 7 added. 

Second and third plates outline in Dark Green No. 7, 
using same on background spaces and a very light tint of 
same on the light lines about designs. On the parts ap- 
pearing dark on the design use Apple Green and Yellow 
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Green with a little Black and for the rest of designs use Rose 
with a little Grey for Flesh. The outlines may be omitted 
and instead of a light tint of Dark Green No. 7 on the light 
parts between designs and background and different parts 
of design, gold may be used. 


BOWL—(Page 72) 
Treatment by Jessie Bard 


ARK Value—Two Violet No. 
Ivory Glaze. 

Light Value—one Apple Green, One Pearl Grey, one- 

eighth Yellow Green, three Ivory Glaze. 

Middle Value—One Apple Green, one Pearl Grey, one- 
fourth New Green, three Ivory Glaze. 

Bud Forms, dark value—one Violet No. 2, one Rose, 
one Pearl Grey, three Ivory Glaze. 

Round spots in flower and small spots in inside border 
and over small bud form organge, made of equal parts Yel- 
low Brown and Yellow Red painted on. 

Except where noted, put Fry’s Special Tinting Oil over 
forms and dust on the colors given. 


1, one Aztec Blue, three 


CHERRIES—(Page 73) 
Jeanne M. Stewart 


Saye following palette is used: 
For cherries—Lemon Yellow, Yellow Red, Pompa- 
dour No. 23, Ruby Purple and Stewart’s Pompeian. 

For leaves and background—Yellow Green, Turquoise 
Green, Brown Green, Shading Green, Yellow Brown, Chest- 
nut Brown, Ivory Yellow and Stewart’s Grey. 

A grey green background will be most suitable as the 
cool tones intensify the brilliant reds. The brightest red 
in cherries is made of two parts Yellow Red and one part 
Pompadour No. 23, the darkest of two parts Pompeian and 
one part Ruby Purple. 


MUSTARD POT—(Page 76) 


C. S. Babcock 
ACKGROUND—Yellow Brown Lustre; flowers, White 
Enamel. Leaves and stems, Grey Green Enamel. 
Outlines, Black; dark parts, gold. 


TOP OF TEA CADDY—HANNAH B. OVERBECK . 
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WAFER JAR, CONVENTIONAL- 
IZED APPLE BLOSSOMS—HAN- 
NAH B. OVERBECK. (Treatment 
Page 88) 
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POTTERY CLASS 
Frederick A. Rhead 


arr word monogram is taken from the Greek UOVOS 

(monos) and YPAVUA (gramma) and signifies a single 
mark. The Encyclopedia Brittanica (and Encyclopedia 
Americana) defines a monogram as ‘‘a character or cy- 
pher composed of one, two, or more letters interwoven,”’ 
and the Century Dictionary and Encyclopedia, as ‘‘Two 
or more letters, so combined as to form a single character.”’ 
I quote the latter from memory, but it is the essence of the 
definition if not exactly word for word. All other diction- 
aries and encyclopedias agree on the general sense of these 
definitions of the meaning of the word. 

A point is made of this because certain writers, notably 
L. F. Day, have attempted toestablish an arbitrary rule, deny- 
ing the claim to the title of monogram to any combination 
of letters, if every letter does not form part of another. 

In this he follows the lead of R. Sturgis, who, however, 
does not advance the theory so dogmatically. Like Sturgis, 
Day quotes the most used of all monograms, the X P, which 
was an abbreviation of the word Christus (X PIETOE), but 
while Sturgis accepts the ordinary device, which is simply 
the detter P drawn through the middle of the X, Day says 
it is only a monogram when one limb of the X joins the stroke 
of the P. Asa matter of fact, both are monograms but the 
mutilated one is the_least satisfactory. 


SACRED 
MONOGRAM 


_ SACRED 
MONOGRAM ¢ 


PHILLIPE BURTY’S STAMP 


Sturgis quotes and illustrates Phillipe Burty’s stamp as 
a perfect specimen of a monogram. Actually it is a very 
poor monogram from every point of view. Two of the 
letters are leaving at awkward angles, and one letter is 
reversed,a device which exhibits poverty of invention, except 
in the cases of the Trent monograms of the seventeenth 


and eighteenth centuries where it was commonly the practice — 


to reverse letters to obtain symmetry; but although the 
style of that period was florid and debased it cannot be said 
that designers like Tragonard and Salenbier were lacking in 
invention. Moreover this monogram of Burty’s only fulfils 
the claims in an elementary and perfunctory fashion. The 
letters are just stuck on to each other without any real 
sense of design, and while each letter is part of another, it 
is never part of two others. 

In the examples I have given, all the conditions claimed 
by Day and Sturgis are compiled with, not because they 
are really necessary to the production of a perfect monogram, 
but because, in designing a monogram, the economization 
of decorative properties is generally a sound principle. In 
the example S. A. R. A. it will be found that every letter is 
not only part of another letter, but every letter is part of 
every other letter, and the same will be found in several 
other examples. 

This, however, is only a question ef ingenuity, which 
should always be subservient to the principles of design. A 
monogram is primarily a decorative device, exhibiting cer- 
tain letters, arranged on an ornamental basis. 
not so the plain letters would serve. 


If it were | 
In designing a mono- | 


letter do service as part of another, but if it should be found 
that the introduction of an independent letter has the effect 


- of completing the decorative scheme, it would be folly not 


to introduce it. It will be none the less a monogram be- 
cause we ignore a dogmatic theory which has not even the 
excuse of pedantry; for the pedant is at least justified by his 
hide-bound exactitude. The first desideratum, then, is 
that the monogram should be a good piece of decoration; 
the second, that it should, if possible, reflect the individu- 
ality of the user—not a difficult matter when we consider 
the number and variety of alphabets in existence, and the 
limitless possibilities in their combination. The examples 
given are intended primarily for reproduction in liquid 
underglaze colors, but may be executed in enamels, gold, 
sgrafto, or ordinary. underglaze. Some of the examples, 
notably those executed in a fine line, such as F.A.R., 
». B. D., S$. B. H., S.R., and S.W.S., would be more 
easily executed if traced in ordinary colors in the usual way, 
on account of the difficulty of enclosing so fine a line with 
clearness and decision, but they would be simple and ef- 
fective if traced in lamp black, and enclosed in a square 
panel, or any other shape that might be fancied. The panel 
should then be filled in with the liquid color, covering the 
lamp black monogram. The result would be a white mono- 
gram ona panel of any desired color. The monogram with 
the black background A. A. W. M. Y. is an example of this, 
and is the easiest among the examples illustrated to execute 
in this method, but any of the designs may be effectively 
carried out in this way, so long as the device is enclosed in a 
panel or band, or the whole background tinted. If the 
letters are dark on a white ground, they may be done in 
various colors, but as a general rule the effect is more satis- 
factory if only one tint is used. It is only necessary to 
repeat the most important points to be observed. The 
lamp black must be worked in oil, or the stopping out will 
not be clear and perfect. Great care must be taken to 
avoid mistakes as these are impossible to erase or rectify, 
either in the case of the lamp black or the liquid color. The 
ware must be fired at a low heat to destroy the lamp black 
and to burn out the oil, or the lines will not be clear and 
perfect. When this is done, it may be necessary to brush 
the surface well with a stiff brush, or to scour it with very 
fine sand paper. The latter is perhaps the best, as it is 
impossible to remove or affect the work after it has passed 
through the hardening kiln. This firing is of course not 
needed in the case of clay ware, as the biscuit firing removes 
the oil and lamp black. If a design is worked out in clay, 
it is interesting to supplement it in the biscuit state by 
again working over it and deepening portions, or washing 
over a pale blue patch, for instance, with green or brown, 
after a pattern has been done on the pale blue in lamp black. 
The effect would show pale blue lites on a brown or green 
ground. But it is better to avoid anything that savours of 
complication until success has been attained in the simpler 
and more direct application of the process. In the trial 
stages the simplest patterns should be done, and as few 
colors as possible used—two or three at the outside. Thus 
the possibilities and the limitations of the underglaze 
liquid colors will be made clear, and the radius of experiment 
widened. The liquid underglaze colors may be obtained 
from the People’s University (Ceramic Division), University 
City, St. Louis, Mo. 
STUDIO NOTE 


Miss Jeanne M. Stewart, of Portland, Ore., has recent- 


gram, it will be well to endeavor to make every part of a_ ly taken up the teaching of China Painting by mail. 
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SNEEZE WEED—NANCY BEYER 


(Treatment page 88) 
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GOOSEBERRIES—HENRIETTA BARCLAY PAIST 


GOOSEBERRIES 
Henrietta Barclay Paist 


EAVES are made of the cool shades of Green. Shading 

Green and Apple with Moss Green in the reflected lights. 
The very high lights are Apple Green, the shading with a 
little Moss Green toward the outer edge of leaves. The 
berries are made with Apple Green and Yellow for the light 
berries, Apple Green and Violet for the darker ones, touches 
of Moss Green on shadow side. 

Stems are made with Violet and a little Blood Red; the 
shading of stems is Violet added to the Violet and Blood 
Red. For background use Yellow, Violet, Sea Green and 
Copenhagen Blue. Use the Yellow around berries, then thin 
wash of Violet, Sea Green around the design on the darker 
side, then shade into Copenhagen Blue. The second firing, 
strengthen design with the same colors used in first firing. 


SNEEZEWEED (Page 87) 
Nancy Beyer. 
| RST Fire—Background, Yellow Green on background 
and high lights of leaves and stems. Dark leaves and 
stems in Shading Green and Fry’s Grey for Flesh. 

Shadow leaves, Grey for Flesh with a touch of Pompa- 
dour. 

Flowers, Albert Yellow with a touch of Grey for Flesh. 
Center of flower, Yellow Brown with a touch of Pompadour; 
shadows around center, Grey for Flesh, with a touch of 
Shading Green. 

Second Fire—Background, Shading Green and Grey for 
Flesh with a touch of Pompadour warmed with a little Yel- 
low Brown. 

Flowers, strengthen color if needed. 

Dark leaves, strengthen tone if needed. 

Third Fire—The whole effect of this study should be a 


yellow green tone. If the background is still too yellow use 
a (very) thin tone of Banding Blue over the entire study and 
strengthen any tone which 1s out of value. 


CUP AND SAUCER—(Page 74) 


Treatment by Jessie Bard 


eee T Fry’s special oil over all parts of the design. 

Let it stand and when almost dry dust into it the dry 
powder mixture of one part Royal Purple, one-half part 
Aztec Blue and two parts Ivory Glaze. Rub it in as long as 
it will take powder. To be done in one fire. 


WAFER JAR (Page 83) 
Hannah B. Overbeck 


aoa entire jar with Grey for Flesh to which has been 
added a little Black Green. After firing outline entire 
design in Black. Paint large light flower and light bud 
Violet of Iron except center of flower which should be 
Empire Green; tint light part of background, that is, lower 
part of jar and central part of lid, with Grey for Flesh and 
paint the rest of design in Violet of Iron with enough Grey 
for Flesh to give a greyish tone. In the third firing dust the 
dark background about the design with Grey for Flesh and 
paint other parts so they are properly balanced. 


ANSWERS TO CORRESPONDENTS 


D. T.—A monogram for bread and butter plates should be an inch or 
less and one and a half inch for dinner plates. It is always best to have two 
bands with it, one about an eighth of an inch wide, the other one-third as large. 
Place them close together. Price will depend on original piece of white china. 
If French China is used the small plate should be $1.00 and the dinner plate 
$ 1.25 to $1.50 according to price of the plate. 
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SHOP NOTE 


We publish below a letter from L. Reusche & Co., | | 


describing the doings of a certain swindler who is working 
in the northwest. 


The Keramic Studio Publishing Co., 108 Pearl St., Syracuse, N.Y. 

GENTLEMEN:—A number of our friends have been swindled by a man 
who signs his name “‘M. B. Breice’’ claiming to be an agent for a New York 
publishing house and taking orders on art publications, namely the Art 
Decoratif (French) and Dekorative Vorbilder (German) collecting the money 
in advance, $5.00 for both. 

This man is using the name of our Mr. E. F. Reusche to forward his 
scheme, claiming to be a personal friend. 

The books he offers are certainly very attractive and are a good bait 
for easy victims, the regular price for the two being $10.00. 

If you will publish this notice we know it will certainly be very highly 
appreciated by all our mutual friends. 

Very truly yours, 
L. REUSCHE & Co. 


We ourselves have been put to a great deal of annoy- 
ance by so-called agents and we have heard of this very 
man who is mentioned in the letter from Mr. Reusche. 
He changes his name in every town and offers combina- 
tions of KERAMIC STUDIO, Palette & Bench, Art Decoratif, 
Dekorative Vorbilder, etc., at ridiculously low prices. We 
have repeatedly warned our friends against giving their 
money to an entire stranger. Is it not better to place 
your order with a reputable dealer to whom you can go 


in case of non-receipt of the magazine, or send direct to | 


| 
| 


us? We will guarantee to take care of your order. We 
will not, however, be responsible for any orders given to — 


men who claim to be our agents. 
KERAMIC STUDIO Pus. Co. 


IL. REUSCaIEG CO. 


COLOKS 
Ladastries 


We are importers and manufacturers, and carry 


a large stock of all the world-renowned brands o, 


CERAMIC COLORS 


We desire‘‘bulk’’ business, and 
do not sell colors in vials. Orders 
from bottlers of colors solicited 


Visit our showrooms when in 
New York--a veritable bureau 


of information. Send for ency- 


clopadic catalogue. 


Twelve Barclay Street 
near Broadway 


New York City 


AHERAMIC STUDIO V 


“The Teacher of China Painting” 


a thorough book containing receipts for GOLD, MEDIUMS, 
SILVER, Etc. Teaches how to repair China and Kiins, 
how to make designs for different shapes, color effects and 
every branch of China Painting. A book written by a 
practical decorator and without nonsense. Better than 
. — lessons. Price 75c., mail 4c. Sold at all 
ealers. 


A BOOK OF MONOGRAMS AND FANCY LETTERS, 40c., MAIT 2c. 
FREE SAMPLES OF “CAMPANA’S COLORS” 


D. M. CAMPANA, 


CHICAGO 


The “FOCHT” Kiln 


For Decorators of China, Glass and Enamels 


OVER FORTY IN SUCCESSFUL USE IN THE 
METROPOLITAN DISTRICT 


CONSTRUCTION 


A heavy asbestos lining is 
placed between the exterior 
tiling which faces the flames, 
preventing any loss of heat. 
The outside of Kiln always 
remains cold. # 


Firing pot is made of 
special heat-withstanding 
steel, the lower half of kiln- 
pot being constructed of 
heaveier material than the 
upper. 

The door is swung on a 
davit—which does away with 
laborious lifting—and is not 
only always ready for im- 
mediate use, but in exact 
position. 

Made in two Studio sizes 
and three commercial sizes. 
Send for circular and price 
list. 


L. RE 


Sole Agents for the United States 
{2 BARCLAY STREET 
COLORS 


near Broadway NEW YORK 
CHEMICALS OXIDES 


When writing to advertisers please mention this magazine 
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THE ART INSTITUTE 
Art School of Chicago 


VEGETABLE GLUE, ETc. 


| 
W.M. R. FRENCH, DIRECTOR | ei Are the Finest and Best InKs and Adhesives 
| Sa Emaucipate yourself from the use of corrosive and ill-smelling inks and adhesives, 


mM. i. CARPENTER, SECRETARY | ‘ re and adopt the Higgins Inks and Adhesives. They will be a revelation to you, 
| they are so sweet, clean, and well putup. AAt Dealers Generally. 
SCHOOL ALL SUMMER _| Chas. M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y. 


BRANCHES: CHICAGO, LONDON 


PHOTOGRAPHS BURNED IN CHINA 


(German Secret Process) 


Largest and most successful studio in the 
United States. Photographs reproduced 
in Photo tone or natural tint. 
Accurate outlines ready for tinting for 
china artist. 

Medallion size 2 x 2}, $1.00 

Medallion size 34 x 5, $2.00 


Headquarters for Medallions and Portrait 
Tiles all sizes. Apply for Catalogue. 


F.J.H. Abendroth, - 415 East 9th St.,. - Kansas City, Mo. 


THE ART INSTITUTE 
ART SCH@L 
of Chicago 


WHITE CHINA 
And China Decorating Material 
CERAMIC DEPARTMENT 
EVELYN BRACKET BEACHEY - INSTRUCTOR DIP SEND FOR 
SEND FOR INFORMATION | One doz. in Box 
RALPH HOLMES - - REGISTRAR 40c. doz. by mail CATALOGUE 
The Art inetitute | WRIGHT, TYNDALE @ VAN RODEN 
DEPARTMENT J CHICAGO 1212 Chestnut Street, Philadelphia 


SARTORIU 


ss MANUFACTURERS and IMPORTERS of === 
HIGHEST GRADE 


COLORS AND MATERIALS 
for China and Glass Painting. 


China Colors in vials and tubes. 


China Colors by the pound or ounce. 
Vials and Corks for dealers and teachers 
bottling colors, 


Finest French Camel hair Pencils. 
Pure Oils and Mediums. 
All other Materials for China and Glass painting. 
Colors and Materials 
for Oil and Water Color Painting 


| 
| 
| 


(REGULAR SIZE) 


Made from Pure Gold—Unexcelled in any respect. 
Regular Size, per slab, 80c. Large Size, per slab, $2.00 
Liberal Discount to Dealers and Teachers 


| Write for Illustrated Catalogue containing instructions 
how to mix and apply China Colors. 
A. La Crotx & Co.’s French Paste 


45 Murr ay Street, NEW YORK. Wenger’s English Paste 


When writing to advertisers please mention this magazine 


Vitro Water Paste in tubes 
Dry Water Paste in powder 
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IDEAL CHINA KILNS 


Patented 1904 


These Kilns‘are of such 
simple design and con- 
struction and so easy to 
operate, that 


the novice can 
succeed with them 


and 
they are so 


1 durable, economical and 
quick in operation 
that they are also the best 
kiln offered for the 


professional china firer. 


Write for catalogue 
and testimonials 


Ideal China Kiln Co., - Port Huron, Mich. 


COOVER’S 
GOLD LETTERS 


A NEW IDEA 


PURE Roman Gold Letters, Monograms and 

Conventional Designs ready and easy to apply. 
Send 30 cents for set of samples, descriptions, and 
illustrated catalogue. Address 


- 1428 G Street, - LINCOLN, NEB. 


Ask your Dealer. 


F. G. COOVER, 


DISTRIBUTED TO DEALERS BY 


FAVOR, RUHL & CO., New York, Chicago and Boston 


The Railsback-Claremore Co. 


322 West Fifth Street 
Los Angeles, Cal. 


505 Union Street 
Seattle, Wash. 
You can always rely on finding the very latest and best in 
IKKERAMIC ART when you trade with us. Our catalogue which 
we are preparing will contain everything desirable to be found 


in the potter’s art. It will be ready in August. It’s yours for 
the asking. 


“Everything for the China Decorator’’ 


M. GRUMBACHER 
611 BROADWAY, NEW YORK 


Importer of Fine Brushes 


—FOR THE— 


Ceramic, Art and Sign Painter Trade 


Import orders taken from the trade for United States and Canada 


Send for peonpecton of our Class Room Books. 
KERAMIC STUDIO PUB. Co. 


AERAMIC STUDIO 


To the Teacher 


We have a Special Offer to make which will be of inter- 


est. If you teach. write us stating the number of pupils 


We are Offering 


Twenty-five Dollars in Gold 
for a Single Hand Painted Plate 


IF YOU PAINT, DROP US A POSTAL AND WE WILL TELL YOU MORE 
ABOUT THIS OFFER. ALL ARE ELIGIBLE. NO RESTRICTIONS WHATEVER 


The Bayless Sons Company, Muncie, Ind. 


OUR TRIPLE VAPOR OIL 
gives the best results in China Painting 


Two of our books and one yearly subscription 
to Keramic Studio for $9.00 
KERAMIC STUDIO Pus. Co. 


FRANKLIN HALL 


Successor to JAMES F. HALL 


MANUFACTURER OF HALLS ROM AN GOLD 


AND BRONZES. ALL MATERIAL FOR CHINA DECORATION 


' China Medallions, Buttons, Bars and Crescents. 
Importer of CERAMIC TRANSFERS. Send for Catalogue and Free Sample of Gold. 


it FORCE 13 nce USF wavsUSE 


BECAUSE /T'55 THE cal D THAT NEVER FAILS 
SEND FOR AFREE SAMPLE 


AS. 


— 


Dont 


THE IMPROVED WILKE CHINA KILN 
Manufactured by 


Lavelle Foundry Co., - - Anderson, idioma 
Write for catalogue and price list 


When writing to advertisers please mention this magazine 
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VIII 


Miss Emilie C. Adams 


Miniatures ... 

Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy, N. Y., School of Arts and Crafts. 


Mrs. K. E. Cherry 
Studio, People’s University, University City, St. Louis 
Classes—Decoration of China—Design 


Designs with Color Schemes to Rent and for Sale 
Send for New Catalogue. 


Miss Jessie Louise Clapp 


Lessons in China and Water Color Painting 
China decorated to order 


Studio 138 W. La Fayette Ave. Syracuse, N, Y. 


B. B. Crandall 


Classes in Ceramics, Oils, Water Colors 
AND THE CRAFTS 
White China and Art Materials for sale. 
Lenox & Willet’s China 
Vance-Phillips’ Flesh Colors in Powder 
Studio 310 Miller Building CHATTANOOGA, TENN. 


Mrs. S. Culp 
Mrs. R. VY. Bateman 
Classes in Water Color and China Painting 
AGENT REVELATION KILN. 


“Specially prepared colors for china painting.” 
Studio, 2601 Virginia Street. - - - Berkeley, Cal. 


Miss Mabel C. Dibble 


Summer Classes During July and August 
Studio 806 Marshall Field Building, 87 Wabash Ave., Chicago 
Classes in Conventional Design for Porcelain. 
IMPORTER OF JAPANESE SATSUMA WARE for decorating. 
Conventional Designs in Water Color for rent or sale. 
Catalogue. 


Miss Gertrude Estabrooks’ 


Book on Methods and Colors for painting in Water 
Color. Price $1.00. 


Lessons given and studies to rent. 
Flowers, Italian and Dutch Landscapes. 


1103 Auditorium Tower, Chicago, IIl. 


Heads, Figures, 


I. M. Ferris 
Catalogue of Water Color Studies 


For china, in conventional and realistic painting; also 
New England landscapes. Parties furnishing satisfactory 
reference may rent these without deposit. 


Studio: FOSTORIA, OHIO 


Mrs. A. A. Frazee 
CHINA PAINTING 


Studio 1105 Auditorium Tower Entrance on Congress St 
CHICAGO 


China Suitable for Gifts and Prizes 


Orders promptly executed. 
riginal designs for conventional work. 
Class days Mondays, Tuesdays and Thursdays. 
Private instruction by appointment. 


Nettie Spoor Hanauer 
Studio 741 Fine Arts Building, Chicago 


Enamels, Figures and Lustres on China 
Illumined and Tooled Leathers 


Leather Craft Supplies Lessons 
Jessie L. Ivory 
Studios 46 W. 37th St., New York 


Con- 
Designs 


Importer and Decorator of Porcelains and Materials. 
ventional and Naturalistic Designs for sale or rent. 


made ready to stencil for repeated patterns, and how to use 
them. Catalogue September Ist. 
Firing carefully done. 


Classes in China and Water 


Colors. Telephone Murray Hill 5937. 


KRERAMIC STUDIO 


Teachers’ Directory. 


California 


Mrs. S. V. Culp, 2601 Virginia St. 
Mrs. R. V. Bateman, 2601 Virginia St. 
SAN FRANCISCO 
Mrs. G. E. Dorn, 437 Powell St. 


Colorado 


DENVER 

Miss Ida C. th 1041 Acoma St 

Miss Bertha endricks, Brinton 
Studios 25 East 18th Ave. 


District of Columbia. 


WASHINGTON 
Putzki, 1110 F. St., N. W., 
oom 


Sherratt oe Studio, 608 13th St., 
N. W. 


Georgia 
ATLANTA 
The William Lycett School of Ker- 
amics, Studio 70 Whitehall Street 
Miss Jeannette Williams, 375 Pied- 
mont Ave. 


lilinois 


CHICAGO 

Evelyn B,. Beachey, 208 E, 46th St. 

D. M. Campana, Art School, Room 
112 Auditorium Bldg. 

Nettie Spoor Hanauer, Studio, 741 
Fine Arts Building. 

Mrs. A. A. Frazee, Studio, 1105 Au- 
ditorium Tower. Entrance on Con- 
gress Street. 

Prof. Franz J. Schwarz, 126 So. 64th 
Avenue, Oak Park. 

Blanche Van Court Schneider, 102 
Auditorium Building. 

Gertrude Estabrooks, 1103 Auditor- 
ium Tower. 

Miss Mabel C. Dibble, Studio 806 
Marshall Field Building. 

Mrs. May McCrystle, 704 Marshall 
Field Building. 


OAK PARK 
Prof. Franz J. Schwarz, 126 So. 64th 
Avenue. 


lowa 


DAVENPORT 
Miss Edith Alma Ross 312 E. 14th St. 


DES MOINES 
_-. Alice Seymour, 4200 Harwood 
Jrive. 


Massachusetts 


BOSTON 
Mrs. H. E. Hersam 165 Tremont St. 


Missouri 
ST. LOUIS 


Mrs. K. E. Cherry, Peoples University, 
University City 


KANSAS CITY 
Mrs. Gertrude T. Todd, 306 Studio 
Building, corner 9th and Locust 
Streets. 


Minnesota 


ST. PAUL 
Mrs. Henrietta Barclay Paist, 2298 


Commonwealth Ave, St. Anthony 
Park. 
Elizabeth J. Stoner, 372 Minnesota St. 
New York 
BUFFALO 
Mrs. C. C. Filkins, 609 Main Street. 
LANSINGBURGH 
Miss Emilie C. Adams, 745 3d Ave. 
NEW YORK 


Miss Jessie L. Ivory, 48 W. 37th St. 

Anna B. Leonard, 74 Irving Place. 

Miss Wilhelmine Lenggenhagen, The 
Crown Studio, 17 East 59th Street. 

Alida K. Lovett, Lester Studios, 30 
East 57th Street. 

Mrs. Ada Murray Travis, Florentine 
Court, 166 West 129th St. cor. 7th 


Ave. 

Frances X. Marquard, 129 W. 125th 
St., Eighmie Office Bldg., Koom D 

Miss M. M. Mason, 48 E. 26th St. 

Miss E. Mason, 48 E. 26th St. 

Mary Alley Neal, 1425 Broadway 

Osgood Art School, Miss A. H. Osgood 
Principal, 120 W. 2ist Street. 

Miss Emily F., Peacock, 131 East 
29th street. Summer address, 637 
Roslyn Ave., Westmount, Mon- 
treal, Canada. 

Mrs. S. Evannah Price, at 23 West 
24th Street. 

Mrs. L. Vance-Phillips, 13 Central 
Park West 

Nell Garner Prince, 336 West 95th St. 

Tronson, 1 East 40th 


Mis "Dorothea Warren, 36 West 25th 

ree 

Miss Fannie M. Posmanat, 150 Fifth 
Avenue, Room 4 


Miss Wilhelmine Lengzgenhagen 
Lessons in China, O1l and Water Color Painting 


The Crown Studios, - 17 East 59th St.,- New York City 


Mrs. Anna B. Leonard 
74 Irving Place, - - - - New York 


One block east of 4th Ave., between 18th and 19th streets. 


Handicrafts. 
decoration of 


Porcelain Decoration and Design for all 
Gold in Powder Form unexcelled for the 
Tableware, 


SUMMER STU DIO— Edgartown, Mass., Island Martha’s Vineyard 


Frances Marquard 

2255 Broadway Cor. 8ist St., Room 27 

China and Water Color Painting—China Firing 
Class and private lessons, Terms upon application, 

New designs and order work, 

Studio open all summer, 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design—Art Appreciation 
Water Color Painting 
Decoration of Porcelain 
Designs with Color Schemes furnished. 


48 East 26th St., New York 


Miss Mason will have charge of the classes in Design at Chautau- 
qua during the summer term. 


Classes 


Summer Sketch Class 


Rhoda Holmes Nicholls will teach in East Gloucester 
during July and August. Apply to her 


Colonial Studios, 39 W. 67th St., New York City 


Henrietta Barclay Paist 
Design and the Decoration of Porcelain 


A practical course in design by correspondence. Write for 
particulars. Designs for sale and rent. Send 15 cents in stamps 
to cover registered mailing when ordering designs to be sent on 
approval. 


2298 Commonwealth Ave., St. Anthony Park, Minn. 


Paul Putzki 
Classes in China and Water Colors. 
1110 F St. N. W., Washington, D. C. 


815 No. Howard St., Baltimore, Md. 


The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price List mailed on application. 


STUDIOS 


Nell Garner Prince 
DESIGN AND PORCELAIN DECORATING, FIRING 
Studio 336 West 95th Street, New York City 


PHONE 3192---RIVER 


Studio open all summer Special rates to teachers 
Over 150 pieces of China in Original, Conventional and Natural- 
istic designs. 


DESIGNS RENTED. COPYING, TWO DOLLARS A DAY. 


A. G. Reinhardt Studios 
INSTRUCTIONS 
Manufacturer of the 
CELEBRATED SUPREME MeEpIuM_ Samples Free 
CHINA COLOR AND MATERIAL CATALOGUE 
35 Years Experience 


405 Walnut Street. 


St. Louis, Mo. 


Arrie E. Rogers 


Design and its application to China and Leather Crafts 


STUDIO 
625 Clyde Street 
Pittsburg, Pa. 
Phone 1723 J. Schenley 


Friday and Saturday Classes 
400 N. Washington St. 
Butler, Pa. 


Miss Edith Alma Ross 
New Studies in Water Color for Rent 


Naturalistic and Con- 
Studies 


Porcelain Decoration and Landscape. 
ventional Studies. Special designs made to_ order. 
sent on approval upon receipt of reference, Address 


312 E. Fourteenth St., - Davenport, Iowa 


When writing to advertisers please mention this magazine 
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Blanche Wan Court Schneider 
Studio 102 Auditorium Bldg., Chicago 
Designs—Stains—Tools and Leather 
FOR LEATHER CRAFT 
Water Color Studies for China’ - 
Send for New Catalogue 
Lessons in China and Leather Crafts. 


For Rent, 
or Sale. 


Mrs. Alice Seymour 
Water Color Designs China 


Twelve conventional designs in water color, for various shapes, 
rent for $1.50 per week and ten cents postage. Catalogue on 
request. 


4200 Harwood Drive, Des Moines. Iowa 


Joseph Schulze 
Instructions in China and Cut Glass Decoration 

Studio, 530 North 15th Street, Philadelphia 

Burning and Gilding done for Amateurs. 

All kinds of Material for Decorating for sale. 

Single Lesson $1.00 12 Lessons $8.00 

Received First Prizes at Pottery and Porcelain Exhibition at 
Philadelphia, Pa., November 10, 1888; New York Society of 
Keramic Arts at New York, December 3, 1982. Diploma of 
Honorable Mention, Columbia Exhibition, Chicago, 1893. 


Prof. Franz J. Schwarz 


126 S. 64th Ave., Oak Park, Ill. Studio for instruction in 
figure and miniature painting on porcelain and ivory. Also 
modern original conventional work. Telephone Oak Park 7073. 


Modern Conventional Designs always on hand or made to 
order to fit any shape of china. 


Studio can be reached in 35 minutes from the city by takin 
the Chicago and Oak Park Elevated R’y at any loop station an 
getting off at 64th Ave. Walk half block south. 


Miss Jeanne M. Stewart 


former'y of Chicago, is now located at 
3504 Morrison Street, Portland, Oregon 


Classes in China Painting and Water Colors 
CHINA PAINTING TAUGHT BY MAIL ~° 


Original designs rented, Send for catalogue. Colors, white 
china, firing, hand wrought jewelry and art novelties. 


Stoner China Studio 


CLASSES or private lessons in CHINA ;conventional design and 
naturalistic. 

WaTERCOLORS from studies or nature. 
specialty. 


Figure painting a 
Personal instruction: ELIzABETH J. STONER. 


Stoner China Shop 


Importers of White China. Retail and Wholesale Hand painted 
China. Materials, Stoner colors and mediums. 372 Minnesota 
St., St. Paul, Mian. 


AERAMIC STUDIO 


COLUMBUS 
Miss Mint M. Hood, 1092 E. Rich St. 
Mrs. Lurah C. Davis, 1143 Oak St. 


Teachers’ Directory. 


Ohio. 


St. 
Joseph Schulze, 530 North 15th st. 


PITTSBURG. 
Arrie EK. Rogers, 625 Clyde Street 


Tennessee 


CHATTANOOGA 
Bb. B. Crandall, 310 Miller Building. 


IX 


Mrs. Gertrude T. Todd 


Design - Ceramics - Leather Craft 
| Water Colors -_ Firing 


306 Studio Bldg., corner 9th and Locust Sis. 


CLEVELAND ‘ 
Porcelain Art Shop, 357 The Arcade. Kansas City, Mo. 
Mrs. Ada Murray Travis Telephone 
Oregon 1183 Morningside 
PORTLAND Studio Florentine Court 166 West 129th St., Cor. 7th Ave. 
Miss Jeanne M. Stewart, 350} Morri- New York City. 
son Sereet. 7 Out of town teachers may see in my studio in original designs 
Pennsvivania and color schemes, over one hundred pieces of china in the natur- 
y ‘ alistic method, Vases, Punch Bowls, Tankards, Pitchers, Trays 
PHILADELPHIA Comports, Placques, etc. 
A. B Cobden, 13 S. 16th Instructions to teachers at reasonable rates. 


Miss Dorothea Warren 


Design - Ceramics - Leather Crajt 


Water Colors - - - - - Firing 


WANTED—Copies of Sept. 1994 
“Old China.” State price. 


Keramic Studio Pub. Co. 


36 West 25th Street, New York City 


Send Your order 
now for the 16 numbers 
Palette and Bench 
Oct. 1908 to Jan. 1910 inclusive 
$3.50 postpaid 
Keramic Studio Pub. Co. 


Mrs. L. Evelyne Tronson 


Classes in China Decoration 
Conventional Design Naturalistic Treatment 
Gold for Table Service 
1 East 40th Street, New York City 


Miss Emily F. Peacock 


131 East 29th Street, - 


Special 


New York City 


Studio, 


We give a special price on com- 
bination of two or more Class Room 
books with subscription to Keramic 
Ask for details. 

Keramic Studio Publishing Co. 


Summer address: 
637 Roslyn Ave., Westmount, Montreal, Canada 


WASHINGTON UNIVERSITY 
ST. LOUIS SCHOOL OF FINE ARTS 


37th Year Opens September 19th, 1910 
Fully equipped to give instruction in 


CERAMIC DECORATION AND POTTERY 


Design, Applied Arts, Drawing, Painting, Modeling, Bookbinding, 
Metal, Wood-carving, etc. 


For full information and free illustrated handbook apply tc 
E. H. WUERPEL, Director, St. Louis, Mo. 
Skinner Rd. and Lindell Blvd. 


L. VANCE-PHILLIPS 


Vance-Phillips Ceramic Colors Flesh Palette in Powder Form 


COMPLETE PAINTING PALETTE 
A Studio Card will bring Special Quotations 


Studio, 13 Central Park West - 


New York City | 


MRS. H. E. HERSAM 


165 Tremont Street, 
CARRIES A FULL LINE OF 


White China for Decorating, and Artists’ Materials 
Hall’s, Hasburg’s and Sherratt’s Gold 


China left before 9.30 will be fired and ready to deliver at 3.30 p. m. 


Boston, Mass. 


YOU WILL GET THE BEST BARGAINS IN CHINANOW 


while the assortment is most com- 
plete. The china is from regular 
stock with a reduction in price of 
over one-third in the selected lines 
--on a few things one-half or more. | 
Send for full illustrated catalog of 
Bargain China, No. You 
can order all kinds of Art and Draw- 
ing Materials and Sketching goods 
of us. Our Self Centering Banding 
Wheels are most satisfactory and 
many are in use 

Selling agents for Revelation 
China Kilns outside Cook Co., IIlL., 
A. H. ABBOTT & CO., 76-78 Wa- 
bash Ave., Chicago. 


SNS 


VORIC ‘AGO, 


> 
» 
’ 


‘“*ARTO” Trade Mark. 
Self Centering Banding Wheel 


SHERRATT’S ROMAN GOLD 


This gold is superior to all others in Quantity, Quality and Brilliancy. Fired properly 
It can be burnished 


and polished with burnishing sand, its brilliancy is unsurpassed. 
ifdesired. Per box $1; small box OO cts. 
application. 


Classes Mondays, Wednesdays, Fridays, 9 to 12 a. m. and 1 to 4 p. m. 


White China for Decoration; 
Agent for Revelation China Hilns 
608 13th Street Northwest 


Colors, Brushes and Oils 


Dealers’ and Teachers’ Rates on 


Washington, D. C 


A. B. Cobden’s Ceramic Art School 


COBDEN’S SPECIAL CERAMIC COLORS tn Powder 
COBDEN’S PURE ROMAN GOLD First Quatity outy 


Mediums, Brushes and all materials for China Decorating. 
Price List containing ‘‘Ilints on China Painting” free on request 
Agent for Revelation Kilns 
13 South Sixteenth Street - - PHILADELPHIA, PA. 
Special Agent for Keramic Studio Publications 


CHINA PAINTERS: produce work that sells, send at once for a cupy of “Colors 


and Coloring in China Painting. This book contains more pointers and real information 
than found in half a dozen ordinary books on china painting. It contains the essence 
of a $20.00 Course, the equal of twenty or thirty lessons. It explains overglaze and under- 
glaze colors, relief enamels, Po for gold, matt colors, glass colors, liquid lustres and 
glazes. Over 70 mineral colors are described, explaining what each one is used for, the 
harmonizing colors and the colors used for shading. Explains the best kind of back- 
ce for various subjects, gives treatment for painting flowers. fruits, etc., explains 
igh lights, reflected lights, contrasts, shadows, how tochangecoloring, and many other 
valuable suggestions. For beginners or teachers. Price 25 cents. 
KERAMIC SUPPLY CO., 658 Lemcke. Indianapolis, Ind, 


COOLEY’S COLbs. 


AND OILS 


and every requisite for Chine Painting. 


WHITE CHINA FROM ALL COUNTRIES FOR DECORATING 


Send for Catelogue. Agent for Revelation Ailns. 


BOSTON CHINA DECORATING WORAS. 
L. COOLEY. Prop... 38 Tennyson St., Boston. Established 18600 


If you want to get more merit into your painting, and 


which we offer for $3.50, postpaid? 


Do you want our index of the sixteen numbers of PALETTE AND BENCH 
If so, drop us a card. 
KERAMIC STUDIO PUB. CO., Syracuse, N. Y. 


When writing to advertisers please mention this magazine 


P 
| 
4 
J 
. 
— 
| 
| 
| 
' 
| 
— 
a 
| 
| 
= 
— 
Hi 
i 
‘ 


Xx RERAMIC STUDIO 


F. WEBER & CO. Announcement 


1125 Chestnut Street PHILADELPHIA, PA. Dorn’s Ceramic Supply Store 


Oldest Manufacturers, Importers and Dealers in 


China Painting 
and Artists’ 
Materials 

The IDEAL China Kiln 


The best in the market in regard to 
construction and appearance, etc. 


F. W. & Co’s China Decorators’ 
Banding Wheel, Adjustable 


on Iron Stand, with metal polished 
disc 8? inches in diameter, turning on 
steel pivot. Price $12.00. 


Our New White China Catalogue (part one) will be ready for Free distri- 
bution about July {st and part two August Ist. Bothare Free. Send in your 
name and address now and both Catalogues will be sent you immediately. We 
carry every brand of White China Manufactured and control exclusive patterns 
of our own design. As we are an Exclusive Ceramic Supply Store and deal ex- 
clusively in White China For Decorating we have Everything and a few more 
for the China Decorator. Thesz Cataloguzs will be Innovations typical of 
Western Progress and San Francisco Energy and worth saving. Remember 
your name and address will bring both Catalogues on specified time Free to you 


Dorn’s Ceramic Supply Store 


437 Powell St., San Francisco. Cal. 
Next to St. Francis Hotel 


Send for illustrated catalogue Vol. 325 


Large Assortment of WHITE CHINA 
for Decorating can be had at our branch gu 
house, 825 Washington Ave., St. Louis, 
Mo., who carry a complete line of the 
latest designs : 

Write to them for Catalogues Vol, 30 


and 32, — | 
St. Louis, Mo. Philadelphia, Pa. Baltimore, Md. samen 


Mille r& Hemig 


Dresden. 


Camera Crait SAN FRANCISCO | Piste Divider, Colora, 


Enamels and Supplies of Highest 
Quality. Please send Studio 


: ; Card for special terms and Pric 
All that is new in photography. $ I O O er r List E. Dresden ColorCo. 
Sample Copy on request. p 


Absolutely guaranteed and true 
in every detail. 


This famous ware in a wide variety of articles for use and or- 
nament in white for decorating is sold by first-class dealers 
throughout the United States. 

Correspondence solicited from those who have difficulty in 
procuring ROSENTHAL CHINA from theirlocal dealer. Book- 
let ““FINE CHINA”? sent free on request. 


GEO. BORGFELDT & CO. a 


SOLE AGENTS FOR UNITED STATES AND CANADA SIXTEENTH STREET AND IRVING PLACE 


NEW YORK CITY 


When writing to advertisers please mention] this magazin 
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KERAMIC STUDIO 


KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
FOR THE 
DESIGNER...POTTER... DECORATOR... FIRER 
AND CRAFTSMAN 


Editor—Mrs. ADELAIDE ALSOP-ROBINEAU. 


Publishers—KERAMIC STUDIO PUBLISHING COMPANY 
SAMUEL EpovUARD RosBINEAU, President; George H. CLarK, Vice-President and 
Treasurer; ADELAIDE ALSOP-ROBINEAU, Secretary. 


SYRACUSE, N. Y. 


Subscriptions 
One year : $4.00 
One Anon to all ‘foreign countries within the Postal Union P 4.00 
Trial subscription, three P 1.00 
Single copies 40 cents 
CLUB RATES 
Five subscriptions . Each $3.65 
General Advertisements. 
Copy must be sent on or before the 5th of month preceding date ofissue. 
Full page. 8 x 11 45.00 Eighth page, 2? x 4 .00 
Half page, 8 x 54 25.00 2 inch, single column, 4 in. wide 7.00 
Quarter page, 4 x 54 15.00 14 inch, single column, 4 in. wide 5.50 
4 inches, single column, 4x . . 12.50 1 inch single column, 4 inches, wide 4.00 
3 inch, single column, 4 Sanita wide1o, 50 4 inch, single column 4 inches wide 2.50 


Discount 10 per cent. on yearly contracts only. 


Teachers’ Special Rates. 
Directory, 85 cents per issue; $9 per year; payable in advance 
Card 1 x 3and Directory $2.50 per issue; $24 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. 
All communications and remittances should be sent to 
KERAMIC STUDIO PUBLISHING COMPANY, 
SYRACUSE, N. Y. 


Svracuse, N. Y. 
2, 1899 


Copyrighted, 1910, by the Keramic Studio Publishing Co., 
Fntered at the Post Office at Syracuse, N. Y., as Second Class Matter, August 


HIGH GRADE MINERAL TRANSFERS 


For |»ecorating China, Porcelain, Glass and Enameled ware. Acknowledged by experts 
to be the finest grade of gvods in this line. A trial will convince you. 


THE PALM BROTHERS COMPANY, 


Importers and Manufacturers, 148 Chambers Street, New York. 
Factories: Nuremburg, Bavaria. 
EIllustrated Catalogue Mailed Free on Application. 


B. F. DRAKENFELD & CO. 


(FORMERLY J. MARSCHING & CO.) 
ESTABLISHED 1869 


CHINA COLORS 


SOLE AGENTS FOR THE LEADING 
EUROPEAN MANUFACTURERS : 
LARGEST AND MOST COMPLETE 
STOCK IN THE WORLD : 3 


MATT COLORS - UNDERGLAZE COLORS 
GLASS COLORS - LIQUID LUSTRES 
PREPARATIONS OF PRECIOUS METALS 
FRENCH CAMEL HAIR BRUSHES 

OILS - MEDIUMS - DECORATORS’ SUPPLIES 
MATT GLAZES - MAJOLICA GLAZES 
METALLIC OXIDES - CHEMICALS - CLAYS 
AGENTS FOR “EXCELSIOR” KILNS 


STRICTLY WHOLESALE ONLY 


1909 CATALOGUE MAILED FREE UPON APPLICATION 


MAIN OFFICE 


27 PARK PLACE - - NEW YORK 


BRANCHES: EAST LIVERPOOL, OHIO; CHICAGO, ILL. 


F. W. Devoe & C. T. Raynolds Co. 


DISTRIBUTING AGENTS FOR 


HASBURG’S GOLD 


a Put up on slabs with hermetically sealed covers. 


THE ONLY GOLD on 
the market put up right. 


COST NO MORE than 
others and is WORTH 
MORE because it is better, 
goesfurther,works smoother, 
is purer, richer, and always 
uniform. 


SHADES ALWAYS 
IN STOCK 


QUANTITY 
GUARANTEED 


F.W.DEVOE & €.T.RAYNOLDS Co. 
ARTISTS’ MATERIA LS, 
NEW YORK CHICAGO «me KANSAS CITY. 


Materials for China Painting a Specialty 


Direct Importers and Dealers of all Standard China Colors 


Devoe’s Oils and Mediums, Liquid Bright 
‘Gold, etc. French Camel Hair Pencils 
and Grounding and Painting Brushes 


-,]- ‘THE USE OF LUSTRE”? by Fanny Rowell, to 
Special: all that answer this ad, 25 cts. Regular price 50 cts. 
101 Fulton St. 176 Randolph St. 1214 Grand Ave. 
NEW YORK CHICAGO KANSAS CITY 


CHINA DECORATORS 


Make the most profit who insist upon decorating on wares that bear 


wing ~=THE MARK OF QUALITY 


France 
The HAVILAND brands insure superior grade of China, and command 
instant sale at favorable prices. 


Our 1911 China Catalogue, No. 21, mailed FREE. (Postage 5 cents.) 


Old English Gold Letter» GEO. W. DAVIS & CO. 
Transfers—3 sample initials mporters 


ROCHESTER, N. Y. 
25 cents prepaid. 2356 State Street 


CHINA to DECORATE 


5000 pieces. Lowest prices. Special extra discount to teachers and 
academies. Vases as low as 30c. Large tankards $1. Ask for illus- 
trated list of our New American Ware. Like Belleek Ware requires but 


SUPPLIES 


Hasburg’s Gold $7.20 per dozen. 
discount from manufacturer’s list. 
prices. 


Brass-Craft Outfits and Materials 


Practical sets of metalography tools and stenciled articles of decorative 
value enabling the amateur to produce at home beautiful and useful metal 
work. Free catalog gives complete details. 


Write today for China and Supplies Catalog, Metalography 
Catalogue, or both. Know our prices before you buy. 


THE A. B. CLOSSON, JR., CO., CINCINNATI, O. 


65c. per box. La Croix Colors 334% 
All other goods at proportionate 


(,OLD PLATED PIN BACKS, 15 cents each. 


with medallions. Special prices on Imperial Colors. Write for price list. 


White China for decorating. 
IMPERIAL ART CO., 132 Howard Ave.. Utica. N.Y. 


When writing to advertisers please mention this magazine 
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II HERAMIC STUDIO 


For Porcelain 


Overglaze Colors 


Decoration 
in Powder ecorat 


NEW Illustrated Cata- 


logue of designs sent 


New Illustrated Catalogues of 
MATERIALS and DESIGNS M. M. MASON cicadiieile 


Only those materials that have been thoroughly tested, constantly in use, and found absolutely reliable 
Classes by Miss Mason and Miss Elizabeth Mason : : 48 East 26th St., New York City 


se nears ‘This WHITE FRENCH CHINA COMB and BRUSH TRAY 
FRANK DOBHILER 10 1-4 inches long, 7 1-2 inches wide, for 30 cents each 


White China and Artists’ an 
IMPORTER 


Doehler’s Gold .75c. a box, J2 box lots $8.00 net. 
18 grains when mixed 
Geld...662 ° 12° * 92 * 
No. 23 and 18 and 10 Large Oval Medallions extra 
strong mounts made to order, for one 20c. net. 


Agent for H. J. Caulkins’ Revelation Kilns for 
China and Glass Firing. 
CATALOGUES FOR 1910--1911 READY SEPT. 15, 1910. 5c POSTAGE FOR SAME. 


DOEHLER’S BLOCK, - ROCHESTER, N. 


Pp U R ITY C is [ N A A beautiful clear white translucent body. The greatest proposition ever offered in White China. Equally as good as French China at 
one-third the price. Try this line. You will re-order in quantity. NOTE THESE PRICES. 


SK for our New Catalog 

of WHITE CHINA se- 

lected with great care from 

the BEST EUROPEAN 

FACTORIES by our foreign 
buyers. 


A. W. WHEELOCK, 


107-109 South Main Street, ROCKFORD, ILL. 


= 
4602 Jewel Tray or Ring Stand, 4627 Spoon Tray, 7 in. long, 4 1-4 in. 4615 Handle Ron Bon, 6 1-4 in. diam.. 25c. ea. 4609 Nut aie a in. diam., 4607 Nut Bowl, 5 3- 8 i in. diam., 
4 1-4 in. diam., 2 in. tall, 25c. ea. diam., 25c. each. 4616 Handle Bon Bon, 7 in. diam., 35c. ea. 1 7-8 inches tall, $1.35 doz. 1 7-8 in. tall, 30c. ea. 


4619 Puff Box or Jewel Box, 4 in. 4620 Hair Receiver, 4 in. diam., 4633 Marm Jar and Plate, hole in 4594 Honey Jar and Plate, hole in cover 4611 Ftd. Jelly, 5 3-4 in. diam., 
diam., 4 3-4 ia. tall, 35c. ea. 4 3-4 in. tall, 35c. ea. bottom jar, 6 1-4 in. tall, 65c only, 5 1-2 inches tall, 65c. 3 1-8 in. tall, 50c. ea. 


4608 Nut Bowl, 51-2 in. diam., 27-3 4606 .- Bowl or Whip Cream, 51-2 4924 Hdl. Pin Tray, 4 1-8 4610 Jewel Tray or Jelly Dish, | 4597 Hat Pin Holder or 4599 Cologne, 4% in. tall, 


in. tall, 35c. ea. in. diam., 24 in. tall, 35c. ea. in. long. 20c. ea. 5 in. diam., 24 in. tall, 35c. ea. Vase, 44 in. tall, lic. ea. 35c. ea. 


i 


4632 Rose Jar or 
Tea Caddy, 6 in. 
tall, 34 in. diam., 


C. ea. 
4613 Mustard with tray 4622Salt and Pepper, 4590 Salt and Pep- 4591 Salt and Pepper, 4605 T. P. H. o 2 Button Box, 4621 Collar Button Box, 4501 Tea Strait rain a Dish, 

attached, 34 in. tall, 2% ia. tall, 25c. poir _— per, 2# in. tall, 34 in. tall, 25c. pair Match, 1k ij in. tall, 12 He in. tall, 22 in 24x24, 15c. ea. 64 in. long, 24 in 5. tall, 35c. 

with spoon, 20c. ea. 15c. pair in. diam., L5c. ea. diam , 20c. ea. 


THESE are only a few of the remarkable prices that will appear in our new catalogue, No. 29, If you don’t geta copy send for one mailed free on request. 
Established 1880. Manufacturer of KLONDIKE GOLD. 


W. A. MAURER, - - Agent for Revelation Kilns~ - - COUNCIL BLUFFS, IOWA 


When writing to advertisers please mention this magazine 
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RERAMIC STUDIO 


—ESTABLISHED 1877— | 
) ( 
d ArtSchool WYNNE 
USZOO FUSCNOOI! | a 
, Open throughout the year. Pupils can enter at any time. 
| 
| WHy* the OSGOOD ART oY West 2|st St., New York City. : 
f SCHOOL HAND- | +. Importer and Jobber of... 
BOOK ON CHINA PAINTING | 
e Dest selling and most successful || 
work of the kind ever published? 
A and Gold : china decoration are clearly explained. 
sentative Fish, set with Mosses, Shells 
Fish, Fish, sot ‘arranged We carry the largest line of china for decorating of any 
igi signs). Ot illustrations ‘ 
| a house in the country. Our stock represents every factory 
Dresden Figures and Flowers; Plate 
. | with Wreath of Roses, Orehids, for matt || in Europe and America that make high class china for 
Royal Worcester decoration, 
In Flexible Cloth Covers, 200 pages. || decorating. Also a full line of Belleek Ware. Our new 60 
At Art and Book Stores, or sent any- | 
| where by mail for 75 cents post free, || page catalogue is now ready for mailing It con- 
stamps not accepted. | : 1.600 b f whi hi d will b h ful 
| Free 43-page Catalogue on application. | tains }, numbers of white china and wi 5 eee ly : 
mailed to you on application. Compare our price [fist 
d Miss A. H. Osgood, Principal, Osgood Art School | 
| 120 West 2ist S N York | with others before ordering elsewhere. ; 
est 2ist Street, New Yor 
| , Special rates made to teachers and institutions. 
7 | We are closing out our line of Brass Goods at 25 per S 


cent. discount from list price. Send for Catalogue. ; 


Have You Tried Our ROYAL ROMAN GOLD? 
Agents for 
REVELATION KILNS, HASBURG’S GOLD 


Keramic Studio Publications. 2 


WHITE CHINA 


And China Decorating Materials 


NEW 
ING 
CATA- 
ONE 
| oF TIFUL STUDY | 
OUR OCT. ITH EF BOTTLE OF IAN GOLD 

| KO DE RIGHT GOLD === 

PAT. 1ST. —— 

TERNS 


I HIS remarkable Gold offer is made to introduce 
to you our monster new White China Catalogue 
containing 2000 pieces of French and German china. 

Do not forget to ask for our Monthly Bargain Sale 

Price List. You cannot afford to miss it. Write today. 


SEND FOR CATALOGUE 


WRIGHT, TYNDALE & VAN RODEN 
1212 Chestnut Street, Philadelphia 


s Gold 


Gold Letters 


FOR CHINA DECORATION 


These letters are made in 
two styles: Old English and 
Script, and five sizes, half 
inchtothree inches in height. 
Full directions with each 
order. Price 5c up. 


BAUER’S DIVIDING, DESIGNING AND BANDING MACHINE 


Conventional work made easy. No 
china painter or decorator can afford 
to be without this machine. You can 
make innumerable designs in a few 
seconds, can divide plates, vases, etc., 
in from 3 to J6 parts. It will show 
instantly how many times any design 
will go into a plate, etc. Can center 
any piece, and for banding it has no 
equal, having a 12-inch ball-bearing 
disk and also an arm rest for banding. 
For further information address 


MRS. HERMAN F. BAUER 
449 S. 6th Street 
Columbus, Ohio | 


When writing to advertisers please mention this magazine 


Easy to Decorate Your China. 


With these letters no ex- 
perience necessary; just the 
thing for initial dinner sets. 
Write today for free illus- 
trated price list. 

Rembrandt Art Students’ Water 


Colors in Tubes, large size; send 
10c for sample tube (state color.) 


Erker Bros. Optical Co. 


Established 1879 
603 Olive St., ST. LOUIS, MO. 


Patent Applicd For 
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IV KERAMIC STUDIO 


Highest Grade Colors and Materials for 
China and Glass Painting 


If you want to do the finest gilding use 


A. Sartorius & Co.’s Mat Roman Gold 


> 


THIS ILLUSTRATION SHOWS REGULAR SIZE PUT UP ON GLASS SLABS 
Regular Size per slab $ .80 Large Size per slab $2 


AN. 


Mar 


Put up in Glass Pots 


Price per Pot 80 Cents 
in Moist State 


Liberal Discount to Dealers and Teachers 
Send for circular giving instructions how to use OUR GOLD to get the best results 


Send for our Illustrated Catalog containing instructions how to mix and apply Colors. 


FOR $2 WE WILL MAIL A SAMPLE ASSORTMENT OF FIFTY 
OF OUR MOST POPULAR CHINA COLORS. 


When writing to advertisers please mention this magazine 
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V 


ESTABLISHED IN 1849 | 


ONE OF THE PIONEER WHITE CHINA HOUSES OF AMERICA 
TEACHERS and AMATEUR DECORATORS will find in our 1910 Catalogue (all it costs 


is a postal card) the most complete assortment, 1650 NUMBERS, the best selected wares and 
the most artistic shapes in 


WHITE CHINA 


SPECIAL BARGAINS FOR SEPTEMBER ONLY It is our practice to ship orders the day 


they are received. 
(NET PRICES) If you are not already a customer of ours, 
we respectfully solicit from you a trial order. 
No matter how small the order it will receive 
our prompt and careful attention. 


ALL COLORS, MATERIALS, ETC., 
AT LOWEST PRICES 
Send for our new reduced price list on 


LA CROIX MOIST COLORS 
DRESDEN “ 
FRY’S POWDER 
BISCHOFF’S “ 


gin 


inal a We are jobbers of Bischoff’s Colors and will be 
‘*‘Napoleon” Haviland & Co., “Ariel” *“Boule’”’ 
245 Lemonade Pitcher, 229 Pitch-r, 9} in, $ .95 252 Cider Jug, 64 in. pleased to quote dealers jobbing discounts on same. 
8 inch $ 230 Pitcher, 8$in., % .65 


232 Pitcher, 64 in., 55 


IDEAL CHINA PALETTES 
9x13 inches, 95 cents each 


AGENTS FOR REVELATION CHINA KILNS 


a “Sevres” (Special Catalogue on Request.) 
Violet **Martha”’ 671 Celery 

475 Vase, 659 Celery Dips, Dips, “Brunswick”’ 
Doz, - $ .60 Doz. - $.70 583 Chocolates, $. ea. 


14K GOLD PLATED BELT PINS, HAT PINS, 
BAR PINS, BROOCHES, ETC., 


In all shapes and sizes with China fittings 
20 cents (net) each complete. 


T 


\\ 


Plain” 
631 Sugar 
“Bavarian Angisis” Shaker, $ .16 1651 
ates, 1n,, 2.30 doz. ‘ . 
in. 1.70 doz. 650 Salt,.1ro 5% inch, 
74 in,, 1.50 doz. 651 Pepper, $ .O9 ea. 
B, & B. Plates, 6 in., doz, $1.00 doz. 
HASBURG’S 


GOLD 


$7.20 Dozen $ .65 Box §$ .02 Postage CRESCENT BAR PINS 


SHERR ,. 6 @ & ROMAN No. 1569 2 3-8 inches long, 20 cents complete 


GOLD No. 1570 1 3-4 ss : “ 
$10.00 Dozen $ .90 Box $ .03 Postage No. 15711316 « 


103 WOODWARD 


AVENUE B. KING & CO. 


When writing to advertisers please mention this!magazine 
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VI AERAMIC STUDIO 


FRY 


MANUFACTURERS OF 
Fry’s Celebrated Vitrifiable Colors 
=< IN POWDER, AND 


& ROMAN GOLD FOR CHINA 


z DEALERS IN ALL MATERIAL USED IN 


CHINA DECORATION 


AGENTS FOR 
HASBURG’S AND MARSCHING’S GOLD 
THE REVELATION CHINA KILN 
THE KERAMIC STUDIO 


Send for Catalogue, mentioning ‘““Keramic Studio” 


41-43 WEST 25TH STREET, NEW YORK 
Save 


©) 
©) 


: \ SSN NN 
TRADE MARK: REGISTERED IN THE U.S. PATENT OFFICE. 


ROMAN GOLDS 


TRADE MARK REGISTERED IN THE VU. &. PATENT OFFICE 
UNITED STATES FATENT JUNE 27 18°99 


Perfect gold, pure, ready to use; keeps in perfect condition 
until used. You'll get certain results with it if you follow 
directions. We make it in these shades: 

Roman Gold *Green Gold *Antique Green Bronze 
Unfluxed Gold *White Gold *Red Gold Bronze 
*Dealers do not often have these in stock. Order through your dealer as needed. 


John W. Hasburg Company Inc. 
2229 Lincoln Avenue, Chicago 


Devoe & Raynolds Co., Wholesale Distributors 
New York Chicago Kansas City 


Hasburg’s Golds were 
the highest prize 
by the International 
Jury for Ceramic Golds 
at the St. Louis Exposi- 
tion, 1904 


EVERYTHING 


White China & Materials 


MRS. FILKINS, Importer 


Largest Assortment—Prices as low as any, and 
LOWER than most other dealers 


NEW ILLUSTRATED SHEET showing NOVELTIES just received 


will be issued in September 


NEW DINNER SET, “Plain” shape, beautiful quality. 
“FLORA” pattern, French China, in Plates. 
SALAD, CAKE and CHOP TRAY, at half former price. 


Full Stock all Sizes of Gold Letters, Old English 
and French Script, with full directions for transferring same. 


The word “alt” in sizes suitable for Salt Shakers 


Books of Designs in color, Large Grape designs and Floral 
sheets, 25 cents each; 3 for 50 cents. 


NOW IS THE TIME TO BUY A KILN 
Special Agent for Revelation Kilns 


MRS. C. C. FILKINS 
609 Main St., BUFFALO, N. Y. 


Chicago Exhibit 


Conventional and Naturalistic 


Paintings on China 


Commencing Sept. 5th. Ending Sept. 14th 


Burley & Co.’s 


Awards amounting to $100.00 (one hundred) will 
be given for the best decorations. 


Visitors are cordially invited to call and inspect 
the display. 


Burley & Co. 


118-120 Wabash Ave. 


When writing to advertisers piease mention this magazine 
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